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H.  SCHMITZ:  THE  VIENNA  COLLECTION  OF  TAPESTRIES 


[he  exhibition  of  the  Collection  of  Tapestries,  formerly  Imperial,  arranged  in 
two  sections  in  1920  and  1921  in  the  upper  Belvedere  in  Vienna,  doubtessly 
belongs  to  the  most  remarkable  artistic  events  of  the  years  after  the  war. 
The  display  of  this  collection  of  tapestries,  —  beside  the  Royal  Spanish  Collection 
the  most  magnificent  in  the  world  — ,  for  the  first  time  gave,  to  a  wider  circle  of  art- 
lovers,  a  complete  idea  of  the  mastership  and  of  the  extension  of  European  tapestry  — 
weavers'  art  in  the  centuries  of  its  prime.  This  stately  array  of  monumental  textile 
pictures,  interwoven  with  gold  and  silk,  was  bound  to  make  an  overwhelming  im- 
pression even  on  connoisseurs  of  gobelin  weaving.  For  these  pieces  almost  throughout 
display  workmanship  of  rarest  quality,  mostly  woven  by  the  first  manufacturers 
according  to  orders  of  the  Imperial  family  or  the  Austrian  governors  in  Belgium.  In  face 
of  this  endless-looking  suite  of  enormous,  costly  hangings,  spread  out  in  the  halls  once 
those  of  Prince  Eugene,  the  vision  of  the  historic  importance,  and  the  splendor,  and 
power  of  the  House  of  flabsburg  arose  before  the  mind's  eye  of  the  spectator,  at  a  moment 
when  the  venerable  Monarchy  had  just  made  its  exit  from  the  stage  of  History.  Apart  from 
the  artistic  and  technical  perfection  of  these  tapestries,  it  was  overwhelming  to  perceive 
the  mental  force  snown  in  the  impressive  renderings  of  all  these  biblical,  historical  and 
mythological  subjects  so  unusual  on  panel  paintings. 

Only  a  small  part  of  the  formerly  Imperial  gobelins  had  been  accessible  before 
this,  to  the  public  and  to  scholars,  in  the  appartments  of  the  Viennese  Imperial  Palace  and 
the  Castle  of  Schonbrunn.  The  larger  number  of  the  inventory  of  900  pieces  were  stored 
in  Schonbrunn,  and  glimpses  of  them  could  only  be  obtained  with  greatest  difficulty  on 
rare  occasions.  In  the  ,,Jahrbuch  des  Allerhochsten  Kaiserhauses"  in  the  annuals  of  1883 
to  1885,  Birk  issued  a  short  catalogue  of  the  tapestries,  with  notes  of  the  signs,  and  a 
selection  of  photographic  illustrations.  For  the  occasion  of  the  exhibition  two  complete 
detailed  critical  catalogues  by  Ludwig  von  BaldaB,  with  an  introduction  by  Hermann 
Trenkwald,  were  issued  by  the  ,,staatliche  Lichtbildstelle"  in  Vienna,  and  published  by 
the  ,,6sterreichische  Verlagsgesellschaft  Ed.  Holzel  &  Co.".  In  addition,  an  illustrated 
work  with  300  plates,  descriptive  text  and  scientific  notes  by  Ludwig  von  BaldaB,  ,,The 
Viennese  Collection  of  Gobelins  and  Tapestries,  Vienna  1920",  was  also  brought  out  by 
the  Austrian  Publishing  Company,  Ed.  Holzel  &  Co.  By  kindness  of  this  Publishing 
Company,  which  has  put  a  number  of  coloured,  and  black  and  white  plates  out  of  this 
work  at  our  disposal,  we  are  here  able  to  give  our  readers  a  brief  conception  of  the 
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chief  characteristics  and  the  contents  of  the  Viennese  Collection.  All  details  relating  to 
subjects,  inscriptions,  measures  etc.  are  to  be  found  in  the  descriptions  by  BaldaB.  It  is 
much  to  be  hoped  that  these  wonderful  works  may  not  pass  into  oblivion  with  the  close 
of  the  exhibition,  but  will,  now  more  than  ever,  make  their  impression  on  artists,  art- 
lovers,  and  scholars,  and  thus  bear  fruit  in  many  ways. 

Works  of  Brussels  of  the  16th  to  the  18,h  century  take  far  the  most  prominent 
place  in  this  collection.  It  is  almost  entirely  lacking  however  in  such  Brussels  specimens 
of  the  end  of  the  15th,  and  beginning  of  the  16th  century,  in  which  Gothic  tradition  still 
prevails;  a  splendid  array  of  such  are  the  pride  of  the  Royal  Spanish  Collection. 
Next  to  the  Brussels  works  a  number  of  first-rate  Parisian  Gobelin  series  are  worthy 
of  mention. 

The  following  is  a  selection  and  short  description  of  about  three  dozen  charac- 
teristic pieces,  taken  from  the  most  heterogeneous  series.  The  numbers  refer  to  the  large 
illustrated  work  by  BaldaB.  We  begin  with  Nr.  2,  „The  Triumph  of  Chastity",  out  of  a 
series  of  six  tapestries  representing  the  Triumphal  Processions  after  Petrarca.  (PI.  I 
and  II.)  These  also  formed  the  entrance  to  the  exhibition  in  the  Belvedere,  and,  in  their 
large  red,  blue  and  green  patches  of  colour,  were  the  only  group  to  show  the  after-glow 
of  the  great,  simple,  monumental  style  of  Gothic  tapestry  art  of  the  15th  century.  They 
range  among  the  products  of  the  fruitful  period  of  tapestry  weaving  in  Central  France 
which  was  in  its  prime,  chiefly  in  Touraine,  in  the  decades  around  the  decline  of  the  15th, 
and  beginning  of  the  16th  century.  The  characteristics  of  this  type,  of  which  the  chief 
representatives  are  to  be  found  in  the  Dome  in  Angers,  and  the  Cluny  Museum,  are  the 
meadows  thickly  strewn  with  flowers,  the  delicately  blended  moss-green  bushwork,  and 
the  shading  of  the  multi-coloured  garnments  executed  in  sharp  vertical  strokes.  PI.  I  gives 
a  detail  of  ,,Fame"  with  the  figure  of  Charlemagne.  The  Renaissance  pilasters  and 
costumes  place  these  six  pieces  in  the  second  decade  of  the  16th  century.  Due  to  the 
influence  of  Humanism  the  Trionfi  of  Petrarca,  based  as  they  are  on  the  theory  of  the 
impermanence  of  all  things  of  this  world,  were  repeatedly  rendered  on  Brussels 
tapestries.  We  must  here  call  attention  to  the  series  of  six  pieces  after  designs  by  Bernard 
van  Orley  in  the  Joachimsaal  of  the  Berlin  Castle,  accessible  to  the  public  since  the 
opening  of  the  Berlin  SchloGmuseum. 

Among  the  Brussels  tapestries  the  small  chef-d'oeuvre  Nr.  7,  the  ,, Baptism  of 
Christ",  in  a  charming  frame  of  garlands  interspersed  with  small  figures  of  saints  and 
birds,  is  foremost  in  rank.  (PI.  III.)  This  intensely  fine  piece  of  textile  workmannship, 
interwoven  with  silk,  is  one  of  a  rare,  highly  valued  group  of  small  Brussels  tapestries  of 
most  delicate  structure,  which,  woven  after  paintings,  give  the  effect  of  a  painted  picture. 


Here  the  chief  group  is  derived  from  a  painting  by  Rogier  van  der  Weyden,  the  St.  John's 
Altar  in  Berlin.  There  is  another  Baptism  of  Christ  with  many  figures  in  the  Viennese 
Collection;  other  pieces  are  among  the  former  Imperial  German  property,  in  collections 
in  Brussels,  Paris  and  formerly  in  the  Spitzer  collection. 

BrusseTs  monumental  style  of  the  Renaissance   is  here  introduced  by  Nr.  13,    a 
tapestry  out  of  the  Tobias  series,  after  cartoons   by  Bernard  van  Orley   of  about  1530, 
„The  Archangel  Gabriel  receiving  the  Price  for  Tobias  from  Gabel".   (Tobit,  Chap.   9; 
PI.  IV.)  The  dainty  accessories  and  especially  the  rich  ornamentation,  —  as  in  this  case 
on  the  table  cover  —  are  characteristic  of  the  tapestries  of  Brussels  Early  Renaissance. 
It  is  remarkable  that  at  the  outset  of  this  style  the  celebrated  tapestries  of  the  History  of 
the  Apostles  after  Raphael,  made  in  the  work-shop  of  Pieter  van  Aelst  in  Brussels,  show 
a  marked  difference,  particularly  in  the  minute  patterns  of  the  garnments,  from  the  simple 
figures  in  the  Raphael  cartoons  themselves.  This  is  a  clear  illustration  of  the  pronounced 
decorative  sense  of  ornament  of  Brussels  Early  Renaissance.  This  trait  of  Brussels  found 
its  happiest  expression  in  the  borders  framing  the  Orley  tapestries,  and  in  the  piece  of  the 
Tobias  series  before  us.  They  are  a  kind  of  furrow  in  which  a  laurel  rod,  wreathed  with 
rich  bunches  of  fruit  and  flowers  animated  by  birds  and  small  animals,  is  embedded.  The 
latter  style  of  Bernard  von  Orley  is  represented  by  a  tapestry  out  of  the  magnificent 
Abraham  series  —  Nr.  22:  ,,Sara,  abducted  by  the  Egyptians  is  returned  to  Abraham". 
(PI.  V.)  The  pathos  of  the  rendering,  the  large  gestures,  and  the  swing  of  the  draperies,  the 
free  treatment  of  space  give  this  series  its  place  in  the  last  period  of  Orley,  which 
shows  the  first  signs  of  the  beginning  of  late    Renaissance.    In  the  border  the  motives  of 
plants   are   supplanted   by   architectural   elements,   allegoric  figures,   personifications  of 
virtues  under  archwork  and  hermae,  —  slight  marks  of  a  change  of  style.   The  kneeling 
figures  offering  gifts  show  reminiscence  to  the  Orley  tapestry  with  the  Adoration  of  the 
Magi  at  Excellenz  von  Dierksen  in  Berlin.  Beside  the  marks  of  the  City  of  Brussels,  the 
Abraham  series  bears  monograms  which  may  be  interpreted  as  those  of  Pieter  van  Alst 
and  William  Pannemaker.  Both  these,  and  Franz  Geubels  as  a  third,  were  the  most  pro- 
ductive tapestry-makers  of  Brussels  in  the  time  of  Charles  V.    It  was  chiefly  they  who 
executed  the  large  mythological  and  historical    series   after    designs    of    Orley,    Pieter 
Coecke  and  Vermayen,  ordered  by  the  Emperor  and  the  Imperial  family,  and  now  pre- 
served in  Vienna  and  Madrid.    The  contract,   made   by  the  Emperor  with  Pannemaker 
about  the  12  tapestries  of  the  Tunis  series,  demonstrates  the  importance  he  attached  to 
the  quality  of  the  silk  and  gold  threads  used  —  the  latter  of  which  the  Emperor  promised 
to  procure  himself.  The  significance  of  the  perfection  of  textile  materials  for  the  artistic 
impression  has  become  specially  obvious  in  the  Viennese  exhibition. 


Nr.  34,  „The  Flight  of  the  Israelites  before  Hai,  and  the  Burning  of  Achan44  (PI.  VII) 
out  of  the  Josua  series,  is  taken  from  the  designs  of  Pieter  Coecke  van  Aelst,    the    most 
productive  cartoonist,  beside  Orley,  of  the  Brussels   of   those   days  —  yet   not   to   be 
mistaken  for  the  tapestry  manufacturer  Pieter  van  Aelst.  In  the  movement  of  the  figures, 
and  in  pathos  of  style,  these  tapesries  go  beyond  the  last  works  of  Orley,  and  are  no 
longer  free  from  manner  and  exaggeration.  The  border  is  still  formed  by  rich  bunches 
of  fruit  and  flowers  with  putti  in  between,  the  ribbon  framework  of  the  tablet  of  in- 
scriptions in  the  centre  at  the  top  is  characteristic    for    the  ornamental    style  of  Pieter 
Coecke.  The  ,, Seven  Deadly  Sins44,  a  second  series  after  his  designs,  are  existing  in  Vienna 
and  Madrid.  Out  of  the  Vienna  series,  with  the  Brussels  mark,  and  the  factory  sign  of 
William  Pannemaker,  „Avarice44,  Nr.  42,  is  reproduced  here.  (PI.  VIII.)  Avarice  is  pictured 
as  a  winged  female  with  clawed  hands  and   feet,    crouching   on   a   carriage   drawn   by 
griffons,  and  accompanied  by  mythological  and  historical  figures.  The  border  is  an  ex- 
cellent example  of  grotesque  ornamentation,  which  appeared  about  1540 — 1550,  and  of 
which  just  Pieter  Coecke  was  a  pioneer.  (Compare  with  reference    to  this  part   of  his: 
Schmitz,  ,,Bildteppiche,  Qeschichte  der  Gobelinwirkerei44,  3d  edition,  page  237. ')     On  the 
horizontal  stripe  of  the  border  three  graceful  grotesque  carts,  and  scroll  and  ribbonwork, 
with  nude  figures  placed  thereon,  appear,    while  the  vertical  stripes  show  hermae  with 
rich  bunches  of  fruit  and  flowers  strewn  between.    Later   these   botanical   elements   are 
driven  more  and  more  into  the  background  by  ornamental  motives.  —  After  the  designs 
of  Pieter  Coecke,  the  Vienna  collection  possesses  further  the  Paulus  series,  of  which  a 
wonderfully-preserved  second  specimen  is   shown  to  the  broad  masses  of  the  public  in 
the  Renaissance  halls  of  the  Bavarian  National  Museum.  A  short  time  ago  two  repetitions 
of  the  Sermon  of  St.  Paul  before  Agrippa,  and  of  a  Sermon  before  the  People  have  turned 
up  in  the  Berlin  branch  of  the  Bachstiz  Gallery  in  no  inferior  state  of  preservation.  The 
sketch  for  St.  Paul  before  Agrippa,  preserved  in  theAlbertina,  is  reproduced  in  J.  M.  Fried- 
lander's  compilation  of  the  Work  of  Pieter  Coecke    for    tapestry    weaving.    (Jahrbuch 
der  preuBischen  Kunstsammlungen.)   Out  of  a  series  of  the  Seven  Cardinal  Virtues  with 
the   town   mark   of   Brussels   and   the   monogram  of  Franz   Geubels,   Nr.  41,   „Love44, 
,,Caritas44,  is  reproduced  in  PI.  X.   Personifications  of  virtues  under  arched  trellises  be- 
tween bunches  of  fruit  make  up  the  border,  which  already  shows  forms  often  repeated 
in  the  second  half  of  the  16th  century. 

There-upon  follow  several  products  of  Brussels  Renaissance  tapestry  weaving 
of  historic  importance.  Nr.  63  is  a  verdure  with  a  coat  of  arms  of  Emperor  Charles  V. 
out  of  a  series  woven  by  William  Pannemaker.  (PI.  XI.)  The  design  of  flowers  and  foliage 

1  Berlin,  Verlag  fur  Kunstwissenschaft.  We  are  preparing  an  English  edition. 


8 


of  exceptional  beauty  shows  the  same  hand  as  the  verdure  with  a  pheasant  in  the  Berlin 
SchloBmuseum,  reproduced  in  Fig.   119  of  „Bildteppiche". 

Nr.  81  represents  the  „Review  of  the  Army  by  Charles  V.  at  Barcelona"  and 
belongs  to  the  celebrated  series  of  the  ,, Capture  of  Tunis",  which  Jan  Vermayen  designed 
by  order  of  the  Emperor.  (PI.  XII.) 

Indeed  this  is  not  the  original  work  made  by  Willem  Pannemaker  about  the 
middle  of  the  16th  century  —  the  original  has  gone  to  Madrid  —  but  a  copy,  woven  by 
Jodocus  de  Vos  in  Brussels  for  the  Emperor  Charles  VI.  between  1717  and  1721.  The 
old  cartoons  after  the  sketches  by  Vermayen  had  passed  into  the  possession  of  Charles  VI., 
and  are  still  in  the  depot  of  the  Vienna  Picture  Gallery.  The  smoother  colouring  of  the 
Vienna  specimens  betray  the  Baroque  taste;  to  this  period  also  is  due  the  narrow  ledge 
and  the  inscriptions  composed  by  the  court  poet  fieraeus,  which  partly  give  wrong  names 
to  the  scenes,  as  generally  the  times  of  Fischer  von  Erlach  cared  little  about  historic 
exactness.  Still  it  is  remarkable  that  Renaissance  compositions  were  repeated  in  the 
Baroque  period,  for  also  Philip  V.  of  Spain  had  the  Tunis  series  woven  again  after 
1740  by  his  own  manufactory;  also  Raphael's  and  Giulio  Romano's  cartoons  were  again 
and  again  repeated  during  the  17th  and  the  18th  century.  This  is  certainly  a  proof  of  the 
uninterrupted  flow  of  tradition  running  through  European  art  from  the  16th  down  to  the 
1 8th  century.  Nr.  97  represents  the  Triumph  of  Juan  de  Castro,  the  Portuguese  vice-roy 
of  India,  in  the  Streets  of  Goa,  and  belongs  to  a  series  of  ten  pieces,  showing  the  deeds  of 
Castro  in  India  during  the  year  1538.  Theywere  made  in  Brussels  about  the  middle  of  the 
century  and  disclose,  both  in  the  technique  and  the  drawing,  a  dwindling  of  the  old 
strength.  The  historical  tapestries  of  the  Brussels  manufactories  of  the  time  of 
Charles  V.  found  special  favour  with  the  German  princes  of  the  Renaissance;  the  main 
examples,  out  of  a  long  file  of  similar  creations,  are  the  representations  of  both  modern 
and  ancestorial  portraits,  and  of  historic  scenes,  ordered  by  the  Count  Palatine  Ott- 
heinrich  of  Neuburg,  which  are  partly  preserved  in  Munich  and  in  the  museum  of  Neuburg. 

Of  the  brilliant  period  of  the  Brussels  Renaissance,  the  Vertumnus  and  Pomona 
Series  was  of  course  the  most  delighting  to  the  visitors.  This  work  must  have  created 
great  admiration  even  at  the  time  of  its  invention.  The  finest  specimen  was  woven  for 
Charles  V.,  two  others  for  Philippe  II.  (now  in  Madrid).  Also  the  Vienna  copy  is  of  the 
best  quality,  as  the  free  use  of  metal  threads  show.  The  depiction  of  Ovid's  story  of  the 
harvest  god  who  approaches  the  nymph  of  the  trees,  Pomona,  in  various  disguises,  under 
the  charming  railwork  of  vines  and  flowers,  under  espaliers  and  hedges,  is  animated  by 
the  most  refined  feeling  for  nature  and  poetic  charm.  This  series  is  one  of  the  most 
important  monuments  of  the  love  of  gardens,  which  had  its  root  in  the  Italian  high- 
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Renaissance,  and  which  grew  to  great  importance   during   the   later   Renaissance   and 
Baroque  times,  also  on  this  side  of  the  Alps. 

Here  the  Nos.  148  and  149,  Vertumnus  as  a  peasant  and  as  a  wine  dresser,  are 
reproduced  (PI.  XIV  and  XV)  and  a  section  of  Nr.  149  with  the  figure  of  Pomona 
(PI.  XVI).  We  shall  certainly  know  some  day  who  the  eminent  artist  was  who  drew  these 
scenes.  He  also  must  have  rated  as  an  ornamentist  among  the  best  designers,  Flemish  and 
Italian,  of  this  period.  We  may  get  an  idea  of  the  masterly  grotesque  ornament,  which  was 
developed  about  the  middle  of  the  century  in  Brussels,  mostly  by  Cornelis  Floris  and 
other  draughtsmen  and  engravers  trained  in  Italy,  out  of  Nr.  126,  the  month  (PI.  XVIII)  of 
,, August",  forming  a  part  of  a  series  of  months,  and  of  Nr.  135,  being  the  back  of  a 
canopy  dated  1566  and  formed  by  five  pieces.  The  drawing  of  this  last  piece  is  already 
more  subtle  and  elegant  and  heralds  the  approaching  late  Renaissance.  The  wonderful 
preservation  of  the  Vienna  grotesques  can  be  realized  in  the  brillant  red,  a  colour  which 
in  almost  all  tapestries  of  this  kind  has  faded  into  clay  brown. 

In  the  middle  of  the  sixties  the  Duke  of  Alba's  persecution  began,  which  struck  a 
hard  blow  to  Flemish  weaving  by  the  expulsion  of  many  masters.  At  all  events  the  full 
blossom  of  Brussels  weaving,  which  had  been  reached  during  Charles  V.  reign,  was 
over  when  the  religious  wars  began. 

After  Brussels,  I  wish  to  introduce  two  examples  of  work  done  in  other 
Netherlandish  manufacturing  places.  Nr.  106  is  a  ,, verdure"  with  big  leaves  of  thistle.  It 
can  be  ascertained  as  a  Gramont  by  its  mark.  (PI.  XX.)  Closely  related  to  it  is  the  ,, ver- 
dure" reproduced  in  Fig.  120  of  the  „Bildteppiche"  and  signed  with  the  crescent,  which 
Belgian  students  suppose  to  come  from  Enghien.  The  question  of  the  origin  of  this  group 
of  verdures  still  deserves  a  closer  investigation.  A  series  of  representations  of  the  months 
can  be  traced  by  its  mark  as  a  product  of  Bruges;  we  give  an  illustration  of  Nr.  Ill, 
the  month  of  April,  showing  a  party  in  a  garden.  (PI.  XXI.)  It  is  one  of  the  cases,  not 
rare  in  the  17th  and  18th  century,  where  compositions  of  the  16th  century  wrongly  ascribed 
to  Lucas  of  Leyden  were  repeated  („Mois  de  Lucas").  The  present  specimen  was  ordered 
in  1666  for  the  wedding  of  Leopold  I.  with  the  Infanta  Margarita  Theresia.  —  Two 
important  French  series  may  join  the  creations  of  Netherland  tapestry-weaving:  one  of 
the  great  successes  of  the  tapestry-exhibit  was  a  series  of  allegories  and  mythological 
subjects  that  had  remained  practically  unknown  hitherto.  It  was  woven  about  1540  for 
Francois  I.  in  the  Fontainebleau  manufactory.  Our  plates  XXII,  Francois  as  a  Roman 
Emperor  (Nr.  160),  and  XXIII,  being  a  part  of  155,  show  specimens  of  this  series.  These 
representations  are  copied  after  frescos  of  Giovanni  Battista  Rossi  and  Primaticcio  in 
Francois  I.  Gallery  at  Fontainebleau  castle.  They  were  restored  under  Leopold  I.  by  the 
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tapestry-maker  Trechet  in  Vienna.  They  are  a  testimony  of  that  pure  style  of  the  ripe 
Renaissance  imported  by  Italians,  which  strongly  opposed  the  old  French  style  of 
weaving,  embodied  for  instance  in  the  Petrarca  series.  They  mark  the  beginning  of  an 
evolution  which  had  its  apogee  in  Lebrun  under  Louis  XIV.  The  style  of  transition 
between  the  16th  and  the  17th  century  is  shown  by  a  series  of  the  story  of  Diana,  after 
sketches  by  Dubreuil,  which  mas  executed  several  times  in  Paris  in  the  early 
17th  century.  We  here  reproduce  167  of  this  series  „King  Minos  pursues  the  nymph 
Britomartis"  (PI.  XXIV.)  The  monograms  T.  and  H.  and  F.  and  M.  are  found  on  a 
series  of  six  oblong  tapestries  with  groups  of  philosophers  that  appeared  on  the  art  market 
in  1919;  one  of  them  was  sold  at  Lepke's.  Both  series  have  the  broad  border  formed  of 
ribbons,  cartouches  and  emblems,  which  is  characteristic  for  the  Paris  tapestries  of  that 
period.  Two  specimens  of  the  Diana  series  ,, Diana  before  Jupiter"  and  „Latona  trans- 
forms the  peasants  into  frogs",  both  with  the  monogram  F.  and  M.  are  exhibited  in  the 
SchloBmuseum  in  Berlin.  The  Vienna  collection  includes  a  Constantine  series  after 
sketches  by  Rubens,  coming  from  the  same  Paris  manufactory.  Our  plate  XXV:  ,,The 
Genius  of  Victory  crowning  Constantine"  (Nr.  173)  is  taken  from  that  series.  Rubens 
made  the  sketches  by  order  of  Louis  XIII.  in  the  years  1622  to  1626  for  the  manufactory 
of  Comans  and  de  la  Planche,  the  most  efficient  in  Paris  of  that  period.  Rubens'  style  has 
thus  furthered  the  development  of  tapestry  weaving,  not  only  in  Brussels,  but  also  in  Paris. 
Brussels  tapestries  after  Rubens'  drawings  are  not  found  in  Vienna.  But  the  collection  can 
be  proud  of  some  of  the  most  important  series  executed  after  sketches  of  Rubens'  pupils. 
The  finest  are  the  wonderful  representations  of  the  riding  lessons  of  young  Louis  XIII.  by 
Jordaens.  (Nr.  194,  PI.  XXVI.)  They  were  woven  by  Everaert  Leyniers  and  H.  Reydams 
in  Brussels  and  were  also  acquired  by  the  Imperial  Court  in  1686  for  the  nuptials  of 
Leopold  I.  with  the  Infanta  Margarita  Theresa.  These  scenes  are  also  of  interest  for  the 
history  of  horsebreeding  and  horsemanship.  They  show  the  High  Spanish  School,  which 
just  then  was  taken  up  most  enthusiastically  by  Leopold  I.' in  Vienna.  Another  series, 
executed  after  Jordaens  sketches  and  not  less  interesting  historically,  is  represented  by  an 
excellent  specimen  in  Vienna:  the  „Country  Life",  for  which  the  drawings  of  the  master 
are  partly  preserved  (see  BaldaB  in  Kunstchronik  1920).  We  have  chosen  for  reproduction 
Nr.  199,  „The  cavalier  playing  the  lute"  (PI.  XXVII.)  About  1660  French  taste  begins  to 
react  on  the  style  of  Rubens'  followers.  This  is  strongly  felt  in  the  series  of  Months 
coming  from  Daniel  Leynier's  workshop.  (PI.  XXVIII,  Nr.  217.)  They  are  connected  with 
the  famous  „Months"  by  Jan  van  den  fioecke,  woven  in  1650  by  Everaert  Leyniers,  and 
Gilles  van  Habbeke  for  the  Lord  Lieutenant  of  the  Netherlands,  Archduke  Leopold  Wilhelm; 
this  series  also  is  in  the  Vienna  collection;  both  the  sketches,  and  even  the  cartoons  for  it, 
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are  preserved  in  the  Vienna  Picture  Gallery.  In  the  later  series,  which  we  reproduce  here, 
the  heavy  Baroque  style  begins  to  grow  lighter,  and  the  women's  heads  with  their  high 
hairdress  announce  the  influence  of  the  French  ideal  of  beauty. 

Before  entering  the  last  phase  of  Brussels  tapestry-weaving,  I  wish  to  introduce  a 
few  important  products  of  the  Paris  Gobelin  manufactory.  Beginning  with  works  of  the 
early  time  of  Louis  XIV.,  there  is  the  Alexander  series  by  Lebrun,  woven  in  1672  by  the 
younger  Jans,  the  colours  of  which  are  wonderfully  preserved.  —  This  creation,  of  which 
we  reproduce  Nr.  237,  „The  family  of  Darius  before  Alexander",  (PI.  XXXI)  must  have 
made  an  extraordinary  impression  upon  the  contemporaries,  because  it  has  been  woven 
again  many  times  in  Paris,  in  Brussels,  in  Aubusson  and  in  other  smaller  manufactories. 
A  later  period  of  the  Gobelin  manufactory  produced  the  „Nouvelles  teintures  des  Indes", 
the  so-called  ,, Landscapes  from  Calicut",  that  were  woven  for  the  first  time  in  1740  after 
the  cartoons  of  Desportes.  The  ,, edition"  in  Vienna  was  woven  1774  to  1778  by  the 
master  Neilson,  and  was  given  to  Emperor  Joseph  II.  by  his  brother-in-law  Louis  XVI. 
Nr.  251,  „the  Struggle  of  the  Animals",  (PI.  XXXIII)  and  253,  the  „Indian  Hunter" 
(PI.  XXXIV)  may  give  the  reader  an  idea  of  this  kind  of  work  so  closely  connected  with 
modern  taste.  There  is  scarcely  another  example  where  the  liveliness  and  taste  of  the 
18th  century,  its  capacity  to  transpose  nature  into  a  decorative  unity,  are  more  wonderfully 
revealed  than  in  the  ,,Indes"  of  Desportes.  In  the  Royal  Palace  of  the  Quirinal  in  Rome 
this  series  of  eight  tapestries  is  hung  all  round  one  room.  With  their  perfectly  fresh 
colours,  they  give  to  the  spectator  the  sensation  of  a  wondrous  landscape,  floating  be- 
tween the  real  and  the  unreal.  A  series  of  mythological  subjects  after  paintings  of 
Boucher  came  from  the  Gobelin  manufactory  at  a  later  time.  They  were  also  executed 
from  1772  until  1776  by  Neilson,  and  given  with  the  furniture  to  which  they  match  to 
Emperor  Joseph  II.  (PI.  XXXVI— XXXVIII.)  The  greatest  charm  of  this  series  is  the 
crimson  ground,  and  the  framing  in  which  the  medallions  with  the  scenes  are  inserted. 
These  borders,  consisting  in  architectural  ridges  entivened  by  flowers  and  birds  (so-called 
„Alentours")  were  changed  in  the  different  ,, editions".  Those  in  Vienna,  out  of  which 
Nr.  255  with  ,,Vertumnus  and  Pomona"  has  been  chosen,  have  frames  by  Jaques.  The 
flowers  and  birds  are  the  same  as  those  on  the  tapestry  woven  by  Neilson  in  1784  and 
given  to  Prince  Henry  of  Prussia  (reproduced  in  „Bildteppiche"  Nr.  153);  only  here  the 
border  is  drawn  in  the  taste  of  Louis  seize,  while  the  curbed  forms  of  Louis  quinze  still 
prevail  on  the  Vienna  series.  We  show  moreover  Nr.  267,  a  tapestry  of  grotesques  with 
the  coat  of  arms  of  Lorraine-Orleans,  coming  from  a  Lorraine  manufactory.  It  was  woven 
for  Duke  Leopold  of  Lorraine  (t  1721)  and  his  wife  Elisabeth  Charlotte  of  Orleans, 
and  shows  the  influence  of  Berain  style  of  ornamentation.    The  series  of  23  deeds  of 
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Charles  V.,  Duke  of  Lorraine,  exhibided  in  the  Hofburg,  were  made  in  the  manufactory  of 
Malgrainge  in  Nancy.  They  are  reproduced  in  BaldaB'  portfolio.  Some  time  ago  a  tapestry 
was  shown  at  a  Berlin  dealer's  on  which  a  war  scene,  possibly  Franz  of  Lorraine  in  the 
Polish  war  of  1735,  is  represented;  it  certainly  comes  from  the  same  manufactory. 

To  end  with,  there  are  some  of  the  finest  Brussels  creations  of  the  first  half  of 
the  18th  century.  ,, Europe  or  the  Roman  Carneval"  Nr.  284  (PI.  XL),  and  ,, Africa,  or  the 
festival  of  the  Prince  of  Moors"  Nr.  287  (PI.  XLI)  belong  to  a  series  of  the  four  parts  of 
the  globe  by  Pieter  van  der  Borght,  which  exists  in  several  reproductions.  The  Vienna 
collection  possesses  a  Moses  series,  Nr.  272,  ,,Pharao's  Fall"  PI.  XLII),  coming  from  the 
same  manufactory.  Both  series  were  much  spoken  of  by  connoisseurs  when  Wespien- 
fiouse  in  Aix-la-Chapelle  was  sold  some  ten  years  ago.  The  style  of  these  Van-der-Borght 
tapestries,  which  move  more  and  more  into  the  fore-ground  of  interest,  is  very  peculiar 
on  account  of  their  soft  nuances  of  the  landscape  and  the  clouds;  the  figures  are  under  the 
influence  of  late  Italians,  such  as  Luca  Giordano.  —  A  closer  investigation  as  to  the 
eminent  painters  of  these  subjects  would  be  welcome;  the  Brussels  oil  painting  of  this 
period  does  not  show  anything  equal  in  value.  There  is  a  certain  likeness  in  the  Tele- 
machos  series  woven  in  the  Leyniers  work  shop;  Nr.  292,  ,,Telemachos  at  Kalypso's 
table"  (PI.  XLIII).  The  story  of  Telemachos  was  then  very  popular  as  a  subject  for 
hangings,  because  it  had  had  such  immense  success  in  the  novel  of  Fenelon.  A  camp  with 
groups  of  horsemen  may  now  close  the  file;  it  displays  the  manner  of  Wouvermann  and 
Teniers  and  comes  from  the  manufactory  of  P.  van  der  Borght  and  Leyniers  (PI.  XLIV). 
The  soft  and  vanishing  tints  of  the  broad  landscape,  and  the  mists  of  the  bright  vast  sky 
clearly  reveal  the  taste  of  the  beginnings  of  Roccoco. 
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EDMUND  WILHELM  BRAUN:  THE  BOUCHER  GOBELINS  AND 
THE  MEUBLE  ROSE  IN  THE  VIENNESE  IMPERIAL  PALACE 


(he  former  audience  chamber  of  the  late  Emperor  Charles,  on  the  second  floor  of 
the  Viennese  Hofburg,  contains  treasures  of  French  gobelin  art  of  rare  beauty 
and  supreme  workmanship.  These  are  four  gobelins,  covering  the  walls  of  the 
moderately  large  hall,  and  a  set  of  furniture,  commonly  known  as  the  ,,meuble  rose'.  They 
all  have  one  and  the  same  origin,  being  gifts  of  Louis  XVI  to  his  brother-in-law,  Emperor 
Joseph  II,  when  the  latter  was  in  Paris  in  1777  on  a  visit  to  his  royal  sister,  Marie 
Antoinette. 

Two  and  two  of  the  series  of  four  hangings  are  corresponding  in  shape,  and  in 
the  subjects  of  the  figurative  central  panels.  One  pair  gives  vivid  renderings  of  mytho- 
logical subjects  in  high  oval  framings,  while  the  other  two  are  broad  ovals  encompassing 
genre  scenes.  The  mythological  panels  represent  „Vertumnus  and  Pomona"  (reproduced 
in  the  coloured  print  on  PI.  XXXV)  and  „Aurora  and  Cephalus".  Both  renderings  are  repe- 
titions of  the  paintings  with  the  same  titles  by  Francois  Boucher,  dated  1763,  in  the 
Louvre.  The  genre  scenes  are  also  taken  from  Boucher  paintings;  the  one  depicts  a 
,, Fishing  Scene"  (La  peche),  the  other  a  ,, Fortune-Feller"  (La  diseuse  de  bonne  aventure). 
Both  of  the  pictures  which  served  as  models  were  painted  in  1763  or  1764,  and  are 
hanging  in  the  ,, Grand  Trianon". 

Francois  Boucher  was  nominated  artistic  director  of  the  Gobelin  Factory  of  Paris 
in  1755  as  successor  of  Oudry,  this  appointment  being  chiefly  due  to  the  great  popularity 
of  the  tapestries  of  the  Beauvais  factory,  woven  after  his  pictures.  (,,Amours  des  dieux", 
scenes  from  Moliere's  comedies,  etc.) 

The  leading  men  of  the  Gobelin  factory,  Audran,  Cazette  and  Jacques  Neilson,  — 
the  Scotchman,  and  most  prominent  of  the  group,  —  put  great  expectations  in  Boucher's 
work.  They  addressed  a  letter  of  thanks  to  the  general-director  Marigny,  in  which  it 
says:  ,,La  satisfaction,  que  nous  ressentons  de  la  nomination  de  M.  Boucher,  au  lieu  et 
place  du  feu  sieur  Oudry,  nous  est  trop  agr£able,  Monsieur,  pour  ne  pas  vous  en  marquer 
notre  sincere  reconnaissance."1  This  confidence  in  Boucher's  gifts  was  not  to  be  misplaced, 
for,  soon  after  his  appointment,  numerous  series  of  gobelins  appeared,  which  doubtlessly 
came  up  to  the  same  high  artistic  standards,  as  those  of  the  tapestries  issued  in  the  earlier 
brilliant  periods  of  the  Paris  factory. 

Technical  improvements,  due  to  the  ingenuity,  and  the  talent  of  Neilson,  —  and 
chiefly  consisting  in  better  dyes  for  the  wool  and  silk  threads  used,  and  richer  and  more 

1  Lacordaire:  Les  Gobelins.  1855.  P.  84. 
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varied  blending  of  the  tones  of  colour,  —  were  combined  with  careful,  accurate  imitation 
of  the  fine  hazy  colour  effects  of  Boucher's  originals  in  order  to  produce  the  marvels  of 
gobelin  weaving  to  which  the  four  gobelins  of  the  Viennese  fiofburg  belong. 

The  figurative  subjects,  those  taken  from  mythology  after  Ovid  (called  ,,Sujets  de 
la  fable"),  and  the  genre  scenes,  most  popular  at  that  time,  and  often  found  in  the  crafts- 
work  of  that  period,  had  been  chosen  most  happily  by  the  master.  ,, Fortune-telling",  on 
one  of  the  Viennese  gobelins,  reappears  as  an  excellent  Ludwigsburg  porcelain  group, 
and  another  time  as  coloured  centre  on  some  of  the  costly  bleu-royal  sets  of  Viennese 
porcelain  with  the  charming  raised-gold  ornament. 

Both  the  gobelins,  „Vertumnus  and  Pomona",  as  well  as  „Aurora  and  Cephalus", 
show  the  signature  of  the  artist,  „F.  Boucher",  in  the  picture;  next  to  this  there  is  also 
the  tapestry  mark  ,,Neilson  ex.". 

The  central  panels,  wonderfully  expressive  in  their  delicate,  much-blended  colours, 
are  set  off  by  broad  borders  which  are  far  as  attractive  in  their  beauty,  and  fascinating 
decorative  charm.  The  factory  made  these  gobelins  2  with  three  different  types  of  such 
borders  (called  ,,aIentours");  the  designs  are  by  the  artists  Jacques  and  Tessier.  The 
Viennese  series  shows  the  second  alentour;  the  large  designs  by  Jacques  are  still  kept  in 
the  Paris  gardemeuble.  This  exquisite  border  reveals  all  the  charm,  refinement,  and  grace 
of  the  work  of  the  artists  of  those  days.  With  their  fascinating  repertoire  of  ornamentation, 
they  created  true  chefs-d'oeuvre  of  decorative  beauty. 

In  imitation  of  richly-carved,  gilded,  wooden  frames,  the  central  panels  are 
surrounded  by  broad,  ornamental,  golden-yellow  mouldings,  with  shell-like  cartouches  at 
the  top  and  bottom.  Coloured  festoons  creep  along  the  top  of  the  frame  on  both  sides;  they 
also  rest  on  the  cartouche  below,  and  both  swing  over  to  the  outer  border. 

The  chief  part  of  the  ground  is  covered  by  a  broad  crimson  surface,  with  rich 
brocade  designs  in  a  lighter  shade,  representing  thick  flowerwork  and  festoons.  The  outer 
border,  mentioned  above,  is  likewise  formed  by  a  golden  moulding,  still  broader,  yet 
similar  in  shape  to  that  in  the  centre,  only  far  richer  in  the  ornamentation.  Festoons, 
looped  simply,  again  hang  down  from  the  top  in  front  of  the  brocade  ground,  and  come 
down  as  far  as  the  centre  of  the  gobelin  on  both  sides.  The  lower  garlands  end  on  two 
graceful  consoles  on  which  birds  are  sitting.  The  decoration  of  the  lower  part  of  the  outer 
border  is  richest  of  all;  it  shows  a  full,  round,  knobby  vase  in  the  centre,  flanked 
by  two  high,  slender  chalices  filled  with  delicate,  full  blossoms.  At  the  right  and  left  of 
these,  bouquets  are  tied  to  the  frame  at  the  side  with  graceful  blue  bows.  This  system  of 


Fenaille:  Etat  general.  Tapisseries  de  la  manufacture  des  Gobelins.  II  1907.  P.  225 — 300. 
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decoration '  reappears  on  diverse  series  of  these  gobelins 4  in  ever  new,  fascinating 
variations.  A  second  specimen  of  our  Viennese  series  in  the  „Mobilier  national"  of  the 
Louvre,  —  this  rendering  of  Vertumnus  and  Pomona  is  reproduced  in  the  book  by  Lady 
Dilke  4  — ,  illustrates  very  well  the  facility  with  which  the  artists  varied  their  decorations. 
The  figurative  scene  itself  (after  the  Metamorphoses  of  Ovid)  showing  the  God  of  Harvest, 
Vertumnus,  approaching  the  nymph  of  the  trees,  Pomona,  in  disguise  —  a  repeated  old 
gobelin  motive  —  is  extraordinarily  beautiful.  The  Brussels  Renaissance  series,  giving 
the  history  of  these  two  gods,  reproduced  in  this  work,  one  of  the  greatest  masterpieces 
of  tapestry  art  of  the  Netherlands,  is  also  in  the  possession  of  the  Viennese  Court. 

When  Rococo  forms  gave  way  to  Louis  XVI  ornaments,  the  Vertumnus  and 
Pomona  gobelin  was  woven  once  more  in  1784,  (now  SchloBmuseum  in  Berlin)  as  a 
gift  to  Prince  Henry  of  Prussia,  brother  to  Frederic  the  Great.5  Although  there  are  still 
the  festoons,  vases  and  birds,  the  outer  border  is  already  formed  in  a  style  severely 
pseudo-classical. 

The  set  of  furniture  consists  in  two  sophas  (PI.  XXXVII),  twelve  armchairs 
(PI.  XXXVIII),  a  fire-screen  (PI.  XXXVIII),  (a  so-called  ecran),  and  a  screen  in  six  panels 
(PI.  XXXVI).  The  frames  are  of  carved  wood;  sad  to  say  they  are  in  most  cases  no  more  the 
original  ones,  just  as  the  arm-rests  of  the  sophas  and  chairs  have  been  recovered  with  new 
brocade  of  a  pattern  similar  to  the  gobelins.  The  seats,  backs,  and  arm-rests  of  the  furniture 
are  covered  with  gobelin  material.  The  crimson  ground,  with  the  same  brocade  design  as 
on  the  tapestry  hangings,  is  covered  with  rich,  coloured,  wonderfully  blended  flower 
garlands  and  bunches  of  blossoms,  glorious  in  composition,  and  in  ever  new  variations. 
On  one  of  the  sophas  the  back  (reproduced  on  PI.  XXXVII)  is  decorated  with  two  festoons, 
coming  out  from  the  centre  towards  the  sides,  and  filling  the  space  in  a  flat,  upright  arch, 
while  on  the  second  sopha  the  arch  is  reversed. 

The  sophas  and  armchairs  have  white  carved  woodwork  in  Louis  XVI  forms,  partly 
gilded,  to  which  modern  console  tables  have  been  added.  At  the  same  date  the  screen  was 
put  in  similar  wooden  framework  in  Louis  XVI  style.  The  ecran  alone,  resplendent  in  its 
original  beauty,  is  still  in  the  old  Parisian  woodwork,  with  its  rich,  gilded  carving  in  the 
most  decorative  style  of  the  transition  from  late  Rococo  to  early  Louis  XVI.  Here  also 
the  old  gilding,  applied  on  chalk  ground,  has  been  slightly  repaired  more  recently.  The 
heights  of  the  carving  are  gilded,  the  hollows  show  brown  ground.  The  gobelin  material 
inserted  bears  the  tapestry-signature  „Neilson  ex.". 

3  Between  1765  and  1791  fourteen  such  series  were  woven,  which  are  now  mostly  in  English  private 
property. 

4  French  decoration  and  furniture.   P.  116, 

5  Hermann  Schmitz:  Bildteppiche.  P.  305. 


19 


The  ornamentation  on  the  frame  is  composed  of  acanthuswork  and  rocaille. 
Laurel  festoons  come  down  at  the  sides,  and  the  top  is  crowned  by  a  shell  surrounded  by 
acanthus  branches,  around  which  there  runs  another  garland  of  laurels.  The  carving, 
executed  with  greatest  skill,  was  probably  made  in  the  work-shop  of  the  court  cabinet- 
maker G.  Jacob,  who  was  in  court  service  from  1765 — 1793.  We  find  his  mark  branded 
on  the  chairs  of  the  boudoir  furniture  of  Queen  Marie  Antoinette,  originally  in  the  Castle 
of  Versailles;  the  set  must  have  been  made  shortly  after  1780.  To-day  it  stands  in  the 
SchloBmuseum  in  Berlin.6  Furniture  of  this  kind,  also  fire-screens,  are  brought  down  to 
us  as  works  of  George  Jacob's, 7  highly  valued  and  in  great  favor  at  their  time.  He  had 
the  designs  for  them  made  by  the  most  celebrated  contemporary  decorators,  chiefly  by 
the  architect  Jules  Antoine  Rousseau. 

A  comparison  between  the  ecran  in  the  Vienna  fiofburg,  which  was  probably 
made  shortly  before  1777,  with  that  of  the  Queen's  boudoir  is  most  instructive.  II  is 
thereby  possible  to  prove  that  Louis  XVI  style,  in  its  full  purity,  gained  supremacy  in 
the  course  of  these  few  years,  and  excluded  all  the  elements  of  the  latter  Louis  XV  period, 
still  dominant  in  the  former  screen. 


6  Jul.  Lessing:  Mobel  aus  der  Zeit  Louis  XVI.  Vorbilderhefte  des  kgl.  Kunstgewerbemuseums  zu  Berlin. 
No.  21.  1893. 

7  Graul:  Das  18.  Jahrhundert  etc  1905.  P.  106. 
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The  Greco  -  Egyptian  Mummy   Portraits  of  the 

Theodore  Graf  Collection 

24  pages,  5  colored  autotypes,  44  heliotypes 

A  thorough  treatise  on  the  celebrated  » Gallery  of  Antique  Portraits«  which  Th.  Graf 
collected  in  Egypt,  and,  in  1887,  created  a  great  sensation  by  bringing  them  to  Europe. 

A  scientific   introduction  proves  the  origin  of  these  most  interesting  mummy  portraits 
—   in   contrast   to  former  views   —   to  be  in  the  1st  to  3rd  centuries  of  the  Christian  era 
in   the  Fayum  <Upper  Egypt),-    and   demonstrates   their  scientific  importance  for  History 
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and  heliotype  plates. 
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Dr.  Benno  Geiger,  known  by  his  fundamental  works  on  Alessandro  Magnasco,  for  the 
first  time  publishes  here  a  large  number  of  paintings  and  drawings  of  the  Master's  which, 
hardly  taken  into  account  up  to  now,  form  an  entirety  showing  the  Artist's  life-work  in 
an  absolutely  new  and  unexpected  light.  I 

Our  list  of  subscription  rates  forwarded  on  request. 
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I  Quarter  <Nos  1  —  3>  hal Weather  binding,  Japanese  paper   34     »  » 

.  \ 

*  — r^      ^— *        w—        i— ■'       — H       — i       —n»i        '*M>        "Wfr '       ■  itl)» '       <  W»       ^U*       *!*'       i^M       ii^lli        *Ifc       j— m,      jM1j_    _iMh_-    —iM*— i  ■ _■_ 

Vienna,    IX,   Wahringerstrasse    2  —  4 


5 


| 
§ 

| 
j 

4 

i 

| 
i 


EXPERT  ADVICE 

GIVEN  ON  EVERY  KIND  OF 

FINE  ART  PROPERTY 

BY  AUTHORITIES  ON  THE  SPECIAL  SUBJECT. 

VALUATIONS 

AT  THE  FOLLOWING  TARIF: 

VALUATIONS  AND  EXPERT  ADVICE  2%  OF 

THE  APPRAISED  VALUE. 

OBJECTS  PUT  TO  AUCTION  APPRAISED  FREE  OF  CHARGE. 

COMMISSIONS  FOR  SALE 

OF  SINGLE  WORKS  OF  ART  AND  WHOLE  COLLECTIONS 

BY  AUCTION  IN  AUSTRIA  AND  ABROAD. 

PERMANENT  EXHIBITIONS. 

SCIENTIFIC  CATALOGUES  OF  COLLECTIONS 
MADE  TO  ORDER 


i 

I 

I 

| 

| 

== 

| 
| 

I 

I 
I 

I 

| 

| 

w 

I 

I 

§ 

m 
p 

i 


igp^ip^ 


VER/TEI6ERUM6/AP1T 

DOPOTHEUM 


WIEM 

I,  DOROTHEERGA^E  if 


J0/HU9ER 


THE  ART  DEPARTMENT 

receives 

Fine  Art  Property  of  every  kind,  Paintings   by  Old   and   Modern  Masters,    Water- 
Colours,    Drawings,    Miniatures,    Engravings,    Lithographs,    old    Books,    Portraits, 
Sculptures  in  wood,  stone  and  bronze,  old  Artistic  Craftswork  as  Glass,  Porcelain, 
Majolika,  Fayence,  Gold,  Silver,  Pewter,  Iron,  Bronze,  Ivory,  Textiles  (Tapestries, 
Laces,  Carpets,  Fabrics),  Armor,  Clocks,  artistic  Furniture  etc., 
as  well  as  Collections  en  bloc 
for 

VALUATION    OR   AUCTION 

ADVICE    BY    SCIENTIFIC    EXPERTS 

OFFICE    HOURS    FROM    9  TO   12 

REGULAR   AUCTIONS 

FULL   CATALOGUE    FORWARDED    ON    REQUEST 


Telephones:  2916,  3428,  9162,  9528.  Telegrams:  Wien,  Dorotheum,  Kunstabteilung 


STERLING   &   FRANCINE  CLARK  ART    INSTITUTE 

N1678  T3  1922  E  stack 

/The  tapestries  of  the  Vienna  imperial  c 


.  1 

3  1962  00025  3 


I  i  N ' 


.pe 

li 


99 


